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AT A BLOCK OFF OLD FECOS TRAIL—one of Santa Fe's busiest thoroughfares—yer Peter
managed to create a rural paradise for hamselt, A dirt road leads to his home, which is
ind a thicket of trees, including the aspens he planted. His garden is full of gaillardia, day
hollvhocks, and lavender, A pitcher of tea is brewing on the garden wall whien 1 show
ands a barbed-wire sculpture of a colt that Hagen got vears ago in a
trade for his ald Iswen T WA, This s a fellow who knows hosy o create the life
he wants, But it wasn't abways that way, Self-discovery came gradually w Hagen.

Tall aned mwescmlar wath, thick, sibvering hair, Hagen is an athletic guy who hikes,
bikes, skis, and sails. Whén he greets me at the door, it’s hard to believe he's 62. 1t's
even harder to believe that he's from Flushing, Cueens, in Mew York, because if Hagen
has one preocoupation above all else, it's his connection to the land. His love for open
country is evident in the landscapes he paints year round, trning our 100 new
canviases a year *1 bwe the beauty of it,” he says. “The mare [ look, the more [ see.™

Hagen paints landscapes of New Mexico and southern Colorado {and
occasionally scenes of Martha’s Vineyard, where he goes cach summer for a few
woeks to a family home). His codor-saturated, light-filled paintings emphasize the mountaing, canvons,
arroyos, ankd clowds of the Southwest. *Ic%s all carth and sky,™ be says. “Thar™s New Mexico.”

The Good Red Earth, 30 x 46, Oil
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Hagen used to paine evervihing en plein air, He
now divides his time berween smaller plein-air
paintings thar might be 8-by-10s or 18-by-24s, and
larger studio paintings thar range from 18-by-245 1o
A0-by-48s, His paintings capture familiar landscapes
arcand northerm New Mexico—places like Abaguin,
Taos, the Jemer Mountaing, and Chimayvo. “You can
get laerle views arcamd woswen, too,” he SAN'E, “Kur 1
'||"||.'|J.II,¢' I.Il-i'l",: caLild Jtﬂ Mk an I'H I‘llrl..'n L'Jl.l.i.l"a.“.

Yelbows and Blues tend po dominate i his studies
of atmosphere, space, and distance, “It's juse whae |
seg out thore, like the vellow chamisa v Gll, T use a
lot of ochres, which have a bt of warmth. And the
blue skies—cerulean blue and French ultramanne,™
savs the arpist, who straddles the line between
imprestonist and realist,

Llsually his paintings are homeontals, generally twe-
thinds carth and one-third sky, but sometimes Hagen

Afternoon Gathering of the Clan, 12 x 127, Oil

flips thar compositienal formula. “The first things |
look for are shape and composition,” he emphasizes.
Whar constitutes good composition? “Well, certainly
having depth, having differem lavers werraced back.
Having an object off center on one-third or owo-thirds
ol the |ui|lLi:|!||_.:. A, ol course, a bocal |'ﬂ.:i|'|l.“
Summscrinme mWiso0ins arg a I.'I'I'I.'I:H.'I.'lll."{lljulfl ar the
moanent, “We're surrounded by the Jemicz, Sangre de
Crsto, and Sandia mountains, You can see the clouds
bunbding up arcand 11 am,, and it Gscnating,” he
notes. “Mature and Bndscapes are the most beawtitul
'I|'|i|11:'. there are, Well, CRCCPE fior soavwe muusic.™ Lilloe?
"{':|.u.m'.1| .md O, .-1|.|1;|n.'.1 th.'-l.'“i lhas a F_I'\'.T.'Il 1.'|.:ri|.'l:,'
15 his immediate response, He then adds, =1 like
comntry-filk too—Rob Dvlan, Leonard Coben.™

Hagen histens to music while working in the
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studio—bur that's the only distraction he allows
himsclf. His studio is a 400-square-foor space a few
miales away on Santa Fe's histone Upper Canvon
Faoad. There is no phone, and he rarcly invites people
to visat, “I%s down ain the canvon with cortonwoods
all arognmd. Te's on the fver, VLTV ql.lil:l! and |\|.'.j-|.'r:r'I.I],"
1Y Hﬂ..""""" |,|1.'H.'I'i|1l.'.'- il. ”1.:'5-. l1l.'r.li|,'..1I|:|.' there |5r|::|r'|'| (F[E IR ]
tis T &1 |il'.1.' 1 |1-|.'-,'.11|M; it .11!.']:.' froam the |hr1.|:=u|.'.

and "'m not disturbed.”

ID HOT GROW UP AMIDST such tranguil
ings. Born in 19494 to a father swho worked
ising and public relations and 2 mother whao

children, he lived in the noisy inner city of

Flushing, NY, until the age of 12, when the family
relocated to more rural Stamford, CT. A middle
child, Hagen had older and younger sisters, which
made him an carly expert on the opposite sex. *To
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Sun Drenched Arroyo, 18 x 24, Oil

this day, my three sisters say 1 was treated special
because | was the only boy,™ he chuckles,

His artistic ability—and his attraction to the
West—surfaced in fourth grade, when he drew a
cowbay for the cover of a school publication. *In
came easily, and my teacher todd my mother there was
2 budding artist here,” he recounts, *My family was
very supportive of my talent.”

In 1962 he went off to college, to the Unive
of Arzona, but lasted only a vear, *1 was homesick, |
misscd the Family. My mother calls me a late
bloomer,” he laughs, He rerurmned oo the East Coast,
where he took drawing classes ar the Art Giuild of
Comneeticut. He then earned a bachelor’s degree in
fine arts at the University of Bridgeport, where he
majored in graphic design. “The generally accepred
p;“]: Fri1|'|.1 M.'IIII-III Was o B o Mew York to become
an a;lu't.'rri.'-'iu!._: i|||.|\.1|.'.'|lur.," he recalls. “Baur 1 l.liq.‘h'l'l!

WWSOLUTTHIVES TART.CON 107




